
ITS A WOMANS WORLD

Our way of life / has hardly changed / since a wheel first / whetted a knife. / Maybe flame / burns more greedily / and
wheels are steadier, / but we're the same.

In addition, the word "low" reinforces the self-mocking, angry attitude, alluding to "lowing," or the sound a
cow makes. This shifting of vowel sounds out of the restrictive groove of exact rhyme mirrors the desire
Boland expresses throughout the poem to revolutionize women's roles and to expand their opportunities
beyond the old limitations of hearth and home. The juxtaposition of the gored head with the "good soup" is
grisly and self-mocking. In several sections, she uses exact rhyme to emphasize the statement being expressed,
as in the first stanza with "life" and "knife" and in the sixth and seventh stanzas with "time" and "crime. As
Shara McCallum puts it in her Antioch Review essay: "If history, as Boland recognizes, is often a site of
forgetting, then retelling myths, legends, and other culturally shared stories in poetry becomes an act of
recovery. The discovery of fire by early humans ushered in civilization, as people could cook food, improve
tools, and protect themselves at night. Thinking of the distinctions made between the lyric and narrative
impulses in contemporary U. These two stanzas depart from the form established in the first two stanzas. What
Do I Read Next? Throughout the poem, the different images depict the speaker's belief of the suffering of
women. Familiar with her biography and probably because of my own, I have been personally invested in
seeing how she navigates an insider-outsider position in addressing such issues as colonization and exile in her
poems. In addition, Boland's use of sardonic alliteration with the repeated "g" and "gr" sounds in "gored,"
"grim," "gristing," "getting," and "good" heightens the sense of anger and self-recrimination. The speaker
stresses the seeming intractability of the situation, twice repeating the word "never" and stating that the same
lot awaits "our [female] children. The ending suggests that woman's place in history is changing, in spite of
the speaker's previous statements that things have always been the same. Boland also uses internal rhyme
rhyme within a line, rather than just at the end of lines to create a sense of both cohesiveness and subversion.
Boland invokes the image of fire several times in the poem. The news that Susan Hockfield, a neuroscientist
and current provost at Yale University, will take over as president of MIT in December is, for Hopkins, the
ultimate symbol of the transformation that has occurred at the institute. Through steps such as including more
women on decision-making committees and enacting new family leave policies, the percentage of tenured
faculty women has leapt from around 8 per cent in to around 14 per cent now. Into the patient face of the
unhealed. The metaphor of the burning plume suggests fire, a feather, and a pen, and these images in turn
convey change, flight, and expression. As mentioned, Boland frequently uses assonance and alliteration to
heighten the effects of her words, repeating vowel and consonant sounds in various ways. Exact rhymes also
serve to make the poem cohere as a whole, since Boland repeats rhymes and, in fact, the same words across
many stanzas, as with the repetition of "same" and "flame" in stanzas 9 and  Many of the poems in Night Feed
were republished in Boland's collection Outside History, along with poems from her collection The Journey
and newer poems. Coupled with Boland's desire to etch out a space for women within Irish history and poetry
as subjects rather than objects, her poems are often acts of not only reimagining myths but also of reinventing
them. For Irish women, the phenomenon Boland describes of being limited to the domestic realm was a reality
enforced by Irish society at large. In addition, Boland uses rhyme throughout the poem to bolster her
meanings. Boland's poem "It's a Woman's World" argues for the greater inclusion of women in public life
outside of the domestic sphere and for the recognition of women's contributions to history and art. In several
instances she uses exact end rhyme to emphasize her points, as in "life" and "knife" in the first stanza, and
"time" and "crime" in stanzas 6 and 7. Boland again uses fire here to indicate a powerful change from one
situation to another, as the neighbor is portrayed in dramatic, powerful terms. The more I read Boland's
poems, the more she becomes a model for me in thinking through how a woman and poet can position herself
within a history and culture that on some level seeks to dismiss or contain her experiences. Most significantly
for Boland's concerns, the government's equation of womanhood with marriage rhetorically marked a stark
separation between the 'home' that was the political and geographic space of Irish politics and the 'home' that
was to be the realm of women. She also uses her technical agility to enhance her ideas. Therefore, the lines,
"our windows moth our children to the flame of hearth not history," portrays the strength and power of women
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since they are the ones that their children run to in need of refuge. Stanza 8 of Boland's poem alludes to a
historical beheading of an unnamed king. The Lost Land offers her most sustained discussion of these issues,
and the thematic development that collection represents is a major reason I have returned more seriously to
Boland's work over the past five years. Instead of end rhyming the first and last lines of each stanza as she did
in stanzas 1 and 2, Boland uses a different pattern of end rhyme. Themes History The poem argues for two
things: the recognition of women's contributions to art and history and the greater inclusion of women in
public life outside of the domestic sphere. There were none in the nineteenth century or early part of the
twentieth century. Boland emphasizes that women have been too preoccupied with daily household chores
such as purchasing bread, doing the wash, and cooking soup to participate in more public events that would
qualify for the historical record. On top of all this, there is a growing realisation that stereotypical ideas often
unconscious ones, held by both men and women about the aspirations and capabilities of women can be a
deterrent. Lines 5â€”8 In the second stanza, Boland elaborates on the theme she established in the first stanza.
Over the course of a career that began in the early s, when she was a young wife in Dublin, Eavan Boland has
emerged as one of the foremost female voices in Irish literature.


