
IMAGES IN DEBUSSYS PIANO MUSIC

Images: The Piano Music of Claude Debussy [Paul Roberts] on carriagehouseautoresto.com * FREE* shipping on
qualifying offers. Paris at the turn of the 20th century was.

The stresses that come just before or just after the beat create a fanciful night world. The piece continues with
five intertwining parts, all within a range of just a bit more than an octave, and yet all distinct entities. Turn to
the wondrously colourful Freire or the anarchically punchy Osborne for the full effect. The imagery follows a
sort of story. Whenever the melody resolves to tonic, which is only at the very beginning and end, it is a sigh
of relief or possibly the fading of the moonlight. The need for more imagination is becoming more and more
inaccessible for the modern audience. Debussy was one of the most innovative and evocative composers of the
20th century. But then sample Osborne and you find more risk-taking in the quietness, an unmistakable sense
of dolour that pierces the heart. Cho is a little slow, which can turn his lullaby into a dirge; no risk of that with
Hough, who is positively flighty. Another factor, of course, is difficulty of performance. Where to start? This
with the heavy use of pedal paints a clear picture of chiming church bells. By comparison, Osborne brings
them to life, glinting and wriggling; so does Bavouzet, to gleeful effect. The piece consists of a gentle melody
and secondly inverted chords, as is to raise what was once below to the top, like a moon traveling around its
planet. It begins in the first measure, when a two-beat note seems appropriate, but Debussy decided to make it
only two beats long. Agitation comes in with dissonance and rapid notes, but then a brief moment of
consonance comes in like and agreement. The abstractness leads to the rarity of their being played. But turn to
Osborne and be astounded by the way he finds as many shadings as there are Inuit words for snow. Even
visually, the score provides a sense of great space and vastness. The piece does not seem to end, but rather
trails off as if the machine will ceaselessly operate. Debussy captures the energy of the flowing water with
chords transformed into arpeggios and chromatic scales that move from treble to bass clef. Cho here is a little
on the hazy side though I much like his gradations of softness as he ascends to the top of the keyboard at the
close of the piece. They make for fascinating comparison, as does a new disc from the year-old South Korean
pianist Seong Jin Cho, who won the Chopin Competition. These playful images may make us believe that
Debussy was involved with the nature-obsessed and whimsical Impressionistic movement of his time.
Debussy takes advantage of key, rhythm, harmony, et all, to create a new type of classical music: symbolism-
obviously named for how each musical choice is an intentional symbol. The pedal is not used much in this
piece as it would make the piece sound opaque, when the mood is instead airy and dreamy. Follow us.
Intervals and dynamics in the treble clef are played seconds later, mirrored in the bass clef, like a reflection.
The delicate harmonies convey the lovely atmosphere of the moonlight. The phrases are transposed and
inverted like ripples in the water. And so to the Images. Hough begins his disc with the Estampes, a vivid
reminder that Debussy loved art as much as music, and Hough similarly paints as well as plays.


